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1otopia ™ng AKpOTIoAng amokta pia
véa Tpoo€yylon: autn ™ Qopd amo
NV IPOQPOPIKOTNTA TV HApPaApoTe-
xvit@v. H apepikavida KarATEXvIC
AAwoov Biéipa, agou emok€pOnke 1o
HVNHELD TIOAAEC QOPEC OE O1APOPETI-
KEC XPOVIKEC OTIYREG, EEKIVNOE va oudnTtd [E TOUC TEXVITEC,
o1 ottoiol eixav €pBHer anod v Trivo otnv AOniva nén ané
dekaetia tou 1970 ouppetéxovtag oTIC EPYAcies ouvtnpnong
TWV PVNPEi®V. ATTOTEAEONA QUTAOV TWV 15 «OUVEVTEUEEW@ VY
ntav n ékdoon «On The Rock: The Acropolis Interviews» rou
KUKAOQOPEL 0Ta ayyAlKd Kai ta eAANVIKA amod Ti¢ EKOOOEIC
Sobercove. Omiwg n idwa e€nyei ota «lIpéocwmar», n okéYyn
NG va TIPOOEYYIOE1 TOUC HappapoTexviteg tng AKpOToANg
éekivnoe og pia emiokeymn g to 2016: «Eipait Apepikavioaq,
XWPI¢ exmaidéeuon otn pappapotexvia. Aev npouvv oiyou-
pn av Ba npouv oe B€on va oikodounom éva “epeic” n av
o1 ouvopAieg pag Ba otépwvav. Etol, ouykiviiOnka étav
eloémnpada pa aiobnon KorvotTntag anmd Toug TEXVITES TIOU
rdéevav ta pdppapa otnv AKpOTToAn Katd T ouvévieuén
10 2016. Auto oelrdTav og peydio Pabpdé otn @iin pou
[ToAudvva BAatn, n omtoia pecoidPnoe kaB@¢ n id1a ntav
oUVAdEAPOC TOUG, ETIIONG EKTIAIOEUPEVN OTO VA OOUAEUEL
10 pdppapo. Exeivn pou €6woe mpdécfacn otov KGGHO TOUG.
Ettiong, iow¢ eme1dn Toug mANciaoa w¢ KAAMTEXVIC pe gidav
¢ ouvadeApo kataokevaotn - mou neAe va paber. HoeAa
va pdfw T kavouv, ¢ 1o KAvVouv Kal mw¢ atcbavovtai
yU autd. HBgAa va xpnopomoimow Ti¢ 10Topieg Toug, e Ta
Ady1a Toug, 0X1 Ta 01KA pou. Agv €ixa ™ 6oun pag akaon-
paikng avaivong mpoomnabmvrag va evidém péoa oe autn
TOV AGYO Toug. Aev éypa@a pa emotnpovikn avaivon. H
gATIIOQ pOU NTav va onpioupynow pia paptupia anod ogka-
mévie ipoéowTia ta omoia mpoomnabouv va ekppdoouvy Tnv
EVOWPATOHREVN YVOON TOUC — N 0TIola &V eival €UKOAO va
TEPLYPAPEL — OTOV TIPOPOPIKO TOUC AGYyo. Opropéva anod
autd Tou Aéve aAAnAocupmAnp@vovtal Kkai péoa and avto
TIPOKUTITEL f1a TEXVIKA TNV oTtoia poipddovtat amo Koivou.
Eamtidw va avukatomtpidetal o TpoOmTo¢ ouvopiAiag tou oa-
oKAAoU pg Tov pabnteudpevo tou Katd tnv ekpdbnon tng
Tapadoo1akng TeEXVIKNG. Aev gixa kavéva evolapépov va
onpoupynow €va yxeipiolo yia  pappapoyAuTitiiki Kat
yia tov Bpaxo. O1 oudntrioeig otnv AkpottoAn dev Oa émpemne
Kai ogv yivetal va Bewpnbouv w¢ T€1o10 €160C¢.

Fiari EMALEATE TO CUYKEKPINEVO HVNUEIO VIO Va KAVETE
€va VEO KAAAITEXVIKO £pYyo;

Metadu tou 2007 kai tou 2014, Tip1v Tawm «Ttiow amo
Ta TIapaoknvia», emMokKE@OnkKa tnv AKpomoAn entd €wg
0€Ka Qopég wg toupiotag. Kabepia amd autég Tig popég
mapakoiouvBoluoa oAoéva Kal TIEPIooOTEPO TOUC EPYATEC
Ttapd to i610 1o pvnpeio. O [TapBevovag €yrve pia oknvi twv
opdoe®v toug. Katd tn o1dpkeia aut®v tov Xpovmy éKkava
ouo Bivteo ka1 tpapnéa apétpnteg GOTOYPAPIEC KATAYPAPIIC
TV TEXVITOV TIoU gpydlovtav otov [lapBevava. Etoin16éa
UTIMpXeE n1on oto puaio pou 6tav to 2014 n abnvaikn ykaiepi
The Breeder pe ovotnoe otov Nikn@opo Zapowv, évav veapo
TEXVITN TTIOU doUAEVE 0To pvnpeio. H ouvavinon pe tov Nikn-
@Opo, 0 0TTI010¢ 0TN oUVEXELA pE yvwproe pe tny [loaudvva,
ntav yia péva n kpioypn oxéon. Emoxké@0Onka to epyotdaéio
padi toug, EépAeTia Tig epyacie¢ Toug amo Kovtd, yipila 6Aa
TA EPYAOTIPIA, OUVAVINOA PEPIKOUC aTtO TOUC AAEEUTEC TOU
pappdpovu... Hpouv evbovowaopévn. Otav enéotpea otn
Néa Yopxkn, nbeAia va pdbw 6Aa 6oa prmopovoa yia auto mou
HOAIC ei6a. Atdpaoca pepikd emotnpovikd Keipeva oxetikd
pe TNV amokatdotaon, aArd n dtagopd avapeoa oe auvtd
Tou Pprika ota Keipeva Kal o0& avtd mou POAIC ixa del
amno npwto xépt ntav tepdotia. H Yrnpeoia Zuvtnipnong
Mvnpueinv AKpomtOAe®m¢ KAVEL EKTTANKTIKNA OOUAE1IA KAl TO
EMITMEDO TNC UTIOTPOPIAC KA TNE TEXVIKNC EPTIEIPOYVWOHO-
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db H napouociaon Tou BiBAiou «On The Rock:
The Acropolis Interviews» B8a yivel oTnv
ABnva oTis 12/9 oto Ae&ikonwAeio (ZTa-
oivou 13 Maykpdr), onis 19.30, and Tnv
ANcov Bigipa kal Tous TexvITES MixAAn
Tzavouhivo kail [MepikAn MpaBita. ZT11s
14/9 (20.00) n KaAAITE-
XVIS Ba cuznNTNGoEl PE TN-
VIOUS JAPUAPOTEXVITES,
o1 onoiol Ba avanTu&ouv
TIS EUNEIPIES TOUS, TIS
YVWOEIS TOUS KAl TIS
npoonTikes Tns eEENIENS
TNS TEXVNS TOU MAPHG-
pou oTo 20 AnpoTIKO
2 X0Agio oTn Xwpa, oTo
NAQICIO TWV EKONAWOCE-
wVv Tou PecTIBAA Tnvou.

ouvng oto £pyo Tng AKpoOToAng givar amapdmain. Opmc,
dev pmmopovoa va Ppw autod mou EPaxva: Tnv VAIKOTNTA,
TNV KOIVOTNTA KAl TNV EVOOPAToOpEévn yvoon. Qupdpar va
KaOOpaoTe 0TO HIKPOOKOTIIKO UTIOOTEYO TIOU XPNOIHEVE (0C
XWPOo¢ draieippatog v epyalopévmy, PAéoviag évav
TUTIO va taktotiolel pefodikd tov pactpand avapeoa ota
gpyaieia tou, Kavovtag torydpo, kouPevudlovtag, Tivovtag
tov Ka@é tou. Kar avapwtidnka «[lov 6a pabw yr autod»;
Etol, amo@doloa va avardfe n idra autiv tny €peguva.

Moio oToIXEio 0as cUYKIVNOE 1I01QITEPA OTIS APNYNOEIS;

ExTi¢ amod 1o va pdbw yra v teXviKi Kal Toug av-
Op@OTTOUC TTOU TNV KATEIXAV € OUVETINPE N 10€a TNG EMAVA-
xelpovopiag (re-gesture) . O onpeprvoi pappapoTEXVITES
emmavaiapPavouy Tig id1eg XePOVORIES TIOU yivovTayv Tiave
otny id1a UAn, otov 1610 XWpo, Tipty arno 2.500 xpovia. To
onpePvo Koppdt pappdpou e€opuocoetal anod tnv aviifetn
mAayid tng [levtéAng. Tou idrou 6poug Tou €dwoe To apxiko
pHappapo g AKpotoAng. Atto tnv idia gAERa. Yrndpxouv pa-
O0QaVIOTIKEC OUVEXELEC UAIK@OV KAl XEIPOVOI®DV, AAAA O TPOTIOC
TIOU Ae1TOUpYEl eKel 0 XpAvog eival Atyotepo ammadg. HOeAa
AOITIOV va S1EPEUVIOM TIWC 01 TEXVITEC Plwvav autny tnv
gumelpia g ouvéxelag péoa otny avadimAwon Tou XpOvou.

H AKPOIIOAH ME
AIKA TOY2Z AOL'TA

H AMEPIKANIAA KAAAITEXNIY AAIZON BIEIPA 2YTKENTPQXE

15 MAPTYPIEZ MAPMAPOTEXNITQN AITO THN THNO, OI OIIOIOI
LYMMETEIXAN XTIX EPTAXIEYX 2YNTHPHXHY TOY MNHMEIOY,
['TA NA AITOAQXEI THN IXTOPIA TOY QX MIA METAAH AOHI'HXH




“The Acropolis in their own words”
by Efie Falida
Published in Ta Nea (7" September 2019)

American artist Allyson Vieira collected 15 testimonies of marble carvers from Tinos,
who patrticipated in the restoration of the monument, to render its history as a great

narrative.

The history of the Acropolis takes a new approach: this time through the spoken
words of the marble craftsmen. After visiting the monument many times over the
years, American artist Allyson Vieira began conversing with the marble craftsmen
who had been coming from Tinos to Athens since the seventies to participate in the
restoration work on the monument. The outcome of these 15 interviews is the book,
On the Rock: The Acropolis Interviews, published in English and Greek by
Soberscove Press. As Vieira explains in her Prologue, the thought of approaching
the Acropolis marble carvers began on a visit in 2016: “I'm an American, with no
training in marble carving. | wasn’t sure if | was in a position to construct a “we” or if
our conversations would be dull. So | was very touched when | perceived a sense of
community from those artisans carving the marble on the Acropolis during the 2016
interview. That was due to a large extent to my friend Polyanna Vlati, who
interceded, as she was a colleague of theirs and also trained to work in marble. She
gave me access to their world. Also, because | approached them as an artist they
saw me as a fellow constructor — who wanted to learn. | wanted to learn what they
do, how they do it, and how they feel about doing that. | wanted to use their stories
with their words, not mine. | didn’t have the construct of an academic analysis while
trying to fit their words into that. | didn’t write a scientific analysis. | hoped to create a
testimony from fifteen people who try to express their inherent knowledge — which
isn’t easy to describe — in their spoken words. Some of them, let's say, complement
each other, and through that a craft emerges that they share in common. | hope that
reflects the way a master converses with an apprentice in the process of learning of
a traditional craft. | had no interest in creating a textbook on marble sculpture and on
the Rock. The discussions on the Acropolis should not and cannot be considered as
that sort of thing.



Why did you choose that specific monument to make a new art work?

Between 2007 and 2014, before | went behind the scenes, | visited the Acropolis
seven to ten times as a tourist. Each of those times | [found myself] observing more
and more the workers than the monument itself. The Parthenon became a stage for
their actions. During those years | made two videos and took countless photographs
recording the technicians working on the Parthenon. So the idea was already in my
mind when, in 2014, the Athenian gallery, The Breeder, introduced me to Nikiforos
Samson, a young carver who was working on the monument. The meeting with
Nikiforos, who then introduced me to Pollyanna, was for me the crucial connection. |
visited the worksite with them, | watched them working from up close, | made the
rounds of all their workshops, | met some of the marble carvers. | was really excited.
When | returned to New York, | wanted to learn as much as | could about what | had
just seen. | read some scientific articles about the restoration, but the difference
between what | found in the texts and what I'd just seen firsthand was enormous.
The Acropolis Restoration Service is doing an amazing job and the level of
scholarship and technical expertise is unparalleled. But | couldn’t find what | was
looking for: the materiality, the community and the inherent knowledge. | recall sitting
in the tiny shed that the workers used for their breaks, watching some guy
methodically set his coffee mug among his tools, smoking a cigarette, chatting,
drinking his coffee. And | wondered, “Where can | learn about this?” That’'s how |

decided to undertake the research myself.
What element moved you particularly in the narratives?

Besides learning about the skill and the people who posses it, | was enthralled by the
notion of re-gesture. Today’s marble craftsmen are repeating the same gestures that
were made on the same material, on the same site, 2,500 years ago. Today’s piece
of marble is quarried from the opposite slope of Mount Penteli, the same mountain
that produced the initial marble of the Acropolis — from the same vein. There are
excruciating continuities (sequences) of materials and gestures, but the way time
works there is less simple. | wanted to explore how the craftsmen were living this
experience of continuity through the unfolding of time.



